
AP Literatur� & Comp�itio�
Summer Assignment�

Question�? Emai� 23434@ocps.net

ASSIGNMENTS MUST BE COMPLETED ON A GOOGLE DOC CREATED USING YOUR
SCHOOL ACCOUNT. Pdfs and Word documents will not be accepted.

All assignments are due Wednesday, August 17th.

1. Read and outline selected chapters of How To Read Literature Like A Professor by
Thomas C. Foster

(feel free to read the rest of the chapters-- but these are the required ones)

• Chapter One: Every Trip is a Quest (Except When It’s Not)
• Chapter Two: Nice to Eat With You: Acts of Communion
• Chapter Nine: It’s more than just rain or snow
• Chapter Twelve: Is That a Symbol?
• Chapter Fourteen: Yes, She’s a Christ Figure, Too
Chapter Eighteen: If She Comes Up, It’s Baptism
• Chapter Nineteen: Geography Matters…
• Chapter Twenty: …So Does Season

2. AFTER reading Foster, read the first two chapters of F. Scott Fitzgerald’s The Great
Gatsby.

a. Write a paragraph analyzing the first two chapters using what you learned from
ONE of the chapters from Foster. You should have evidence from the text with
appropriate citations to back up your point.

b. Write a paragraph (again-- just a paragraph!) Analyzing how the setting is being
used to create an intended effect. Does it establish a mood? Function as a
symbol? Really think about why the author establishes this particular setting.
Don't just describe the setting, but make a claim about it- something you can
defend. That is your thesis. Underline it. Then prove your point with specific
evidence from the text. And citations. Don’t forget your citations.

3. Read “The Landlady” by P.K. Paige. Copy the poem onto your google doc.
a. Annotate the poem (using whatever strategy you have been taught)
b. Write a paragraph analyzing how the setting of the poem contributes to a complex

understanding of the landlady.Underline your thesis and provide evidence and citations.
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The Landlady

Through sepia air the boarders* come and go,
impersonal as trains. Pass silently
the craving silence swallowing her speech;
click doors like shutters on her camera eye.

Line

5 Because of her their lives become exact:
their entrances and exits are designed;
phone calls are cryptic. Oh, her ticklish ears
advance and fall back stunned.

Nothing is unprepared. They hold the walls
10 about them as they weep or laugh. Each face

is dialled to zero publicly. She peers
stippled with curious flesh;

pads on the patient landing like a pulse,
unlocks their keyholes with the wire of sight, 15

searches their rooms for clues when they are out,
pricks when they come home late.

Wonders when they are quiet, jumps when they move,
dreams that they dope or drink, trembles to know  the
traffic of their brains, jaywalks their street 20 in clumsy
shoes.

Yet knows them better than their closest friends:
their cupboards and the secrets of their drawers,
their books, their private mail, their photographs
are theirs and hers.

25 Knows when they wash, how frequently their clothes
go to the cleaners, what they like to eat,
their curvature of health, but even so
is not content.

And like a lover must know all, all, all.
30 Prays she may catch them unprepared at last

and palm the dreadful riddle of their skulls—
hoping the worst.

*
boarders: people who rent rooms in a private home
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